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TAKONA TATU
Ana Maria Arredondo;

English translation by Pilar Pacheco C.

Rapa Nui Press, 2006
Soft cover; no ISBN
12,000 pesos / $20.35

EASTER ISLAND. THE LOST FOREST
Jean Herve Daude

Privately published; printed in Canada, 2008
Soft cover; ISBN: 978-2-9810449-1-4
English and French editions available
9.00€ / $11.38 (http://delcampe.net/)

Review by Tricia Allen Review by Georgia Lee

See also a list compiled by Tricia Allen about recent books
published 011 the subject oftattooing - on page 87.

Daude's book, Easter Island, The
Lost Forest, focuses on the idea
that the moai were built in the
belief that they would end the
island's misfortunes caused by El
Nino events (p.132) that the author
claims were destroying the island's
vegetation. Thus this book was
written to "shed light" (the most
overused term in grad school
essays) on the island's past (p.35,
36).

Daude describes in detail the
many El Nino events that hit coastal Peru and the Amazon. No
problem there, but he then assumes that those same El Nino
conditions also impacted Rapa Nui, which is " .. .located at the
heart of the most affected area. It has extremely probably been
subject to several of them in its history" (p. I60).

However, as is clearly shown in two articles by oceano
grapher Ferren McIntyre, "We have found little climate con
nection between ENSO and Rapa Nui ... and we see a con
vincing lack of coupling between ENSO and global mean 
temperature". Moreover, " ... the position of Rapa Nui at the
center of the S.E. Pacific High appears to isolate it from the
major sources of interannual climate variability" (McIntyre
2001:93).

Thus the author, and I assume there is only one, according
to the title (despite the use of "the authors" twice on page
161), is fixated on the idea ofEI Nino events to explain all.
Elaborating on this, on page 54, Daude states that, on Easter
Island, the EI Nino events of 1982-83 and 1997 are proof of
the negative effects of hunger, lack of fish, frigid storms, etc.
But hey! I was working in the field on Easter Island during
those years. We had some rain in the Austral Winter but it
always rains in the Winter. There was no shortage of fish. And
frigid? Not bloody likely.

Although I don't wish to sound like a curmudgeon, this
book contains numerous misspellings and bloopers (" ...Frigil
Southern Winds", p.88; "Heyerdalh", p.74); punctuation
errors; the constant use of "Pascuense" (instead of Rapanui); a
reliance on outdated source material (Chauvet's "goiters" and
metabolic disorders to explain the iconography of kavakava
figures; p.116-119); Rano Kau described as "small pond(s) at
the bottom of the crater(s) ..." (p.120).

The book is 171 pages long, with 25 illustrations, and
bibliography.
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Bennett & Bloom, 2007
Soft cover;

ISBN 978-1-898948-75-9
$45.99 (Amazon.com)

Review by Tricia Allen

THE TATTOOINGARTS
OF TRIBAL WOMEN

Lars Krutak

Krutak, a PhD candidate at Arizona .... , • I $ t • , M +

State University's School of
Evolution & Social Change,
examines the tattoo traditions of select cultures focusing on
commonalities in both motif and societal function. His choice
of Pacific Island cultures is curious - Papua New Guinea and
Rapa Nui. In this chapter Krutak presents some interesting
theories on the interpretation of certain shared motifs. Other
culture areas included are North Africa, Iraq, the Balkans,
Taiwan, Borneo, Japan, the Northwest Coast and Arctic, South
America, California, and the American Southwest. Amongst
the book's 288 pages, I particularly enjoyed Krutak's
introduction - a wonderfully written essay on the role of
women in traditional culture. Perhaps Krutak's greatest
contribution is the abundance of beautiful photographs of
tattoo, many credited to his personal collection.

I was pleasantly surprised at the
breadth of this 240-page publication
in that it is quite thorough in its
coverage of takona (body painting)
and tattooing in both early historic
times and the present. In addition to
numerous early illustrations, there
are rare old photographs as well as
beautiful images depicting
contemporary body art.

Arredondo's book is a must for anyone interested in body
adornment!

Editor's note: This book is also available in Spanish.
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