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AFTER READING THE TWO GUIDEBOOK reviews by
McLaughlin (see above), tho e heading to the i land might
throw up their hands in de pair! What to do? Well, dear
readers, stress no more. The best, recently updated (2nd

Edition) guide, one that i wholly dedicated to Rapa ui, is
in print. It i all you need for your trip to our favorite is
land.

The Complete Guide has "everything you wanted to
know about Rapa Nui but were afraid to ask". In thi indis
pensable resource, you will fmd sections on the latest sci
entific and touri t information, history, legend , con erva
tion, island theorie , antiquities, population, conservation,
and culture... not to mention accommodations and shop
ping, vehicle rental, entertainment, and i land ights. The
oftcover book contains 350 pages, and is 6x9 inches and

ha a large fold-out map of the island showing roads and
sites plus a detailed map of Hangaroa village showing ho
tels and restaurants, etc. AI 0, there are specific maps of the
most popular ite, numerous drawings and black/white
photographs; plu a new 16-page color section. Under
"Sights", the reader can find a list of all major sights and
how to reach them; a bit about them including the distances
from town to site; and whether or not one can reach it eas
ily, or not.

McLaugWin deals with the hotels by categories:
Budget; Moderate; Higher End; and Very Expensive. This
is wi e becau e rate fluctuate not ju t by sea ons but also
by how many tourists are on the i land. He lists many
places to eat, and highlights of some of them. There is a
ection on shopping and souvenirs and even information

for those arriving to the i land by private sailboat!
Appendices include the Rapanui Language, with ex

tensive word lists; an Ea ter Island Glossary and Chronol
ogy; and a full Bibliography. There is a list of Easter I land
artifacts in museums around the world, and a section about
dating methods u ed by scienti ts; and excerpts from the
logs of early explorer who landed on the i land.

The Resources ection is an amazing compilation of
books, monograph , articles, news and popular media, and
web pages that deal with the island specifically, a well as
Ii t of museums containing Easter I land artifacts; tourist
re ources; maps; and even videos about the island. To Ii t
all the types of information in this guidebook would make
this the longest review in RNJ, but I hope thi gives our
reader an idea of its wide-reaching cope.

The playwright, Edward Albee, wrote (in the NY
Time) about The Complete Guide: "It is the one guide
book you will need." Amen to THAT. Thi is the guidebook
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you will need for visiting Easter Island. Even if you aren't
planning a trip to the island, it make a wonderful re ource
to keep handy becau e so much information is packed be
tween its cover. It sits on my de k, ready at hand, at all
times.

Inventing 'Easter Island'

by Beverly Haun
Univer ity of Toronto Pre ,2008

Soft cover' ISBN 978-0802093530 U 35
Hard cover; ISBN 978-0802098887 US$85

illu trated

Review by Shawn McLaughlin

IN REVIEWING Inventing 'Easter Island', I found my elf
caught on the horns of a dilemma becau e, on the one hand
(hom?) thi i an intere ting scholarly work of profound
implications that should inspire much di cussion about
what Ea ter Island was once, what it ha become, and what
it may evolve into. But within the book's erudite language
and well-intentioned me age there i an undeniable bia
that punctures the equilibrium of it objectivity. Thi i
evident from the beginning when Haun, in her preface,
justly takes to task a Canadian arti t who committed unpar
donable in on the island by re-arranging rock and dis
turbing potentially archaeologically ignificant ite in or
der to create "landscape art". Thi abomination was com
pounded by the fact that he smuggled film off the i land
and ome of his image were publi hed in a Canadian
magazine whose editors obviously have no dignity nor
shame in glorifying how the arti t neered at the
"primitive" nature of the Easter Islander who objected to
this de ecration. And it i here that we begin to apprehend
Haun's equation of what thi Canadian did with what he
calls the "Euro-American culture" that ha by her reckon
ing re-invented the Easter Island cultural milieu and not
neces arily in a positive way.

But is it entirely fair to equate what thi arti t did with
what early European explorers did? Are these two type of
parties equally liable? Despite Haull's "re istance to the
hi torical accounts", I say no. If the histories tell us any
thing, if ocial and cultural e olution ha any validity, it i
that for the mo t part we have I arned from the pa t, we are
different. Some of u are, anyway. James Cook comes to
mind. And in one particular way what thi arti t did was
worse than what many of the European explorer did be
cause he knew better; he had the product of centurie of
knowledge about this island and yet he admitted to deliber
ately ignoring both sensitivities and the law. We may thus
rightfully ask if the first Europeans knew better, a question
we do not have to a k of thi Canadian artist. or can we
ignore the po sibility that what we know of the past is the
re ult of records made not alway by the re ponsible parties
but by their underling or from faulty rnemorie recalled
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year after the event - and that thi may reflect, but may
not e tabli h with certainty, a con equential di crimination,
intended or otherwi e, that wa part of the in piration for
global exploration (and, ye , conquest) that sanctioned rep
rehen ible acts without impunity.

In keeping with this, Haun tell u that "All texts are
unstable constructions. All 'information' about the island is
a ver ion filtered through the perception and evaluation of
the writer ". Yet if thi i accepted, then we would eem to
have no choice but to interpret all account - including
Haun's - a potentially u pect and therefore tho e that
de cribe peaceful cooperation and tho e that involve exploi
tation and abuse may be no different from each other. But
surely this doesn't alway have to be 0 any more than it i
true when Haun cites Jorge de Cuchillero who say that
"we're complicit" in the evil actions of other by virtue of
our recognition of them, even if they are culturally anc
tioned. Ju t a recognition i not the same a participation,
we should be capable of differentiating between those ac
counts which eek to describe and those which seek to ju 
tify.

I do not mean to exculpate tho e who committed be 
tial atrocities again t the i lander but I believe I have uffi
cient hi torical perspecti e to know that orne people are
tupid and malignant and other are intelligent and benevo

lent and that we mu t not forget the context in which events
occur in our interpretation of them. Thi i one rea on I take
exception to Haun referring to the "violence of renaming"
of the island, because it wa neither violent nor i it nece -
arily an inju tice that "Ea ter I land" a a name would be

imposed a part of the "invention" of thi tiny triangular
world lost in the Pacific. Let u not forget, as Haun her elf
point out, that the islander them elve may not even have
had a name for their own i land and that the name that i so
often u ed proudly today ("Rapa ui") wasn't adopted until
po iblya millennium after the fir t ettler arrived - and it
was given to them by Tahitian ailors.

At the arne time, it' not that anyone i requiring
Haun to be "fair" or "balanced" in expressing her opinion.
She's entitled to them and there is no shortage of thought
behind them. But her conclu ion sub equently in pired my
reactive opinion that it is not the scientist' ta k to a sign
culpability or to exonerate when explaining behavior and it
outcomes. Is it likely that the Easter Islander contributed to
their demi e? Ye . Thi is what humans do. Is it likely that
the Ea ter I landers were solely re pon ible? Hardly. There
are a great many reasons in a whole constellation of factors
that may have contributed to the island's cultural and envi
ronmental collapse - and 0 it is not always necessary to
lay the blame entirely at anyone's feet or interpret anyone's
actions in ethical terms. But it i undeniable that at lea t two
camps have developed, one led largely by Diamond
(borrowing heavily, but probably interpreting erroneou Iy,
the intentions of Bahn and Flenley, and perhaps Dransfield)
and another led by a diverse group including Hunt and
Lipo, Pei er, and Rainbird (to name a few) who eem de ir
ou of not only di proving Diamond, Bahn and Flenley, and
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Dransfield but in "freeing" the Ea ter I lander from the
"guilt" of knowing they were chopping down the last tree
but did it anyway. I do not believe that anyone of sensitivity
or intelligence is suggesting the islanders were "stupid" in
their action but then, having said thi , I am forced to a kif
we modem humans should be seen as stupid for what we
are doing to our planet and I am thu constrained to wonder
why we are may be employing a double standard. Unless it
function in the same way where we must distinguish be
tween what the Canadian artist did and what the "Euro
Americans" did on the island we call Easter.

Into this roiling cauldron of ideas Haun has thrown
her elf with verve. Her pro e is excellent, her research evi
dently thorough and directed. Thu I appreciate the ophisti
cation with which Haun's book is written and I can't deny
her pa ion even if it occasionally interferes with her objec
tivity. It i odd that he criticizes Hodge's artistic interpre
tation of the island for "erasing the Rapanui from the scene
of their own cultural production" (which is by Haun's own
admission inaccurate since there are islanders present in the
engravings and paintings) and further cha rises him for tak
ing libertie with the weather as it' depicted in one of hi
mo t famou paintings becau e it' not hi torically accurate
"as reported in the journals" - joumals that he might have
us que tion a to their veracity. I'd ay it' dangerou to
que tion the creative licen e an arti t might employ even
when you know the arti t's intentions - but there is no
hortage of irony in the fact that Haun uses this famous

painting on the cover of her own book. Or maybe this is to
make a point?

And if it is irony that one should observe in Inventing
'Easter Island', there is no better example than the title it
self, for the phra e i particularly apt not ju t becau e of its
implication within thi book's me age but becau e of the
whole context of idea it conjure in keeping with what
Jacquetta Hawke once aid about another place where the
stonework of an ancient culture ha dazzled and perplexed
us for centurie : "Every generation gets the Stonehenge it
deserve ". The same can be said about Easter Island. When
the i landers weren't "thieve ' or " avages" or po sibly
cannibal they were fodder for slavery or, sadly, unwilling
vectors for disease. Today the Ea ter I lander seem to be
suffering from an identity crisis brought on by immigrant
from Chile or idea from Hollywood, and even they cannot
agree on whether they hould follow in the foot tep of
Tikopia or Las Vega. Haun cite the late Clemente Her
everi as having said science i in conflict with the ethnic
world while at the arne time he a ked that the indigenous
Rapanui be able to pre erve their pa t by the transmis ion
of knowledge - and yet this is one of the things cience
doe. Are the e conflict really the result of outside influ
ence with ulterior motive or a mi understanding of what
cience really repre ents - an aspect of the Human Condi

tion ever eeking to defme itself out of increasing nece ity
or ravenou curiosity?

In point of fact, the "invention" that Haun would have
us believe as a pejorative phenomenon i really a function
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of the wonderful resourcefulness of the Easter Islanders, for
they have weathered a stonn of human and environmental
disa ters and have not only survived but repeatedly re
invented themselve in order to endure. "Invention" here i
the glory of the Ea ter I landers. If there i any "invention"
it i not an impo ition from without but a profound evolu
tion from within.

In the end, beyond the factual infornmtion, the bias
cannot be ignored but this does not make the book flawed,
nor do I discourage anyone from buying or reading it. But
make no mistake: If you place yourself in the camp that
bleeds for the Easter Islanders, ancient or modem, thi book
preache to the choir. If you place yourself in the camp that
wants to differentiate between the past and the present and
believe that there is a difference in how the e are not only
interpreted but manifested today (after all, the Rapanui a
Haun ays, have a "right to define their past a well a their
future on their own tenn "), what you may get out of this
book becomes a matter of being forced to que tion whether
the arne bia the author complains about i inherent be
cause of the interpretation she brings to the di cu ion or
because of objective effects in the real world potentially
open to our inspection and thinking. Regardless of which
camp the politics of this book inspires one to adhere to, it
can ju tly be said that it continues to support an important
dialogue that may eventually produce a better under tand
ing (or perhaps a better invention) of Ea ter I land.

(Note: Inventing 'Easter Island' is available directly
from the Easter Island Foundation for 25 plu shipping; all
proceeds benefit the Elf Scholar hip Program).

~.

Manu Moriori. Human and Bird Carvings on
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by Rhys Richards
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Review by Georgia Lee

THE CHATHAM ISLANDS, 800km due east of Chri tchurch,
Z are really off the beaten-track. Only two of its ten is

lands are occupied-with some 750 inhabitants. oted for
their unique bird and plant species, the islands are al 0 the
home of an unu ual art fonn: dendroglyphs, de igns carved
on tree trunks.

In 1956, The Polynesian Society published Dendro
glyphs of the Chatham Islands, Moriori Design on Karaka
Tree, by Chri tina Jeffer on (reprinted from the Journal of
the Polynesian Society Vol. 64). Jefferson was the fir t to
pull together all of the then-known material about Moriori
bark carvings, with mo t references dating to the 1800s and
early 1900s. She spent years slogging around the Chathams
on foot and hor eback, recording the dendroglyph and
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cataloging the styles and types she encountered. A gifted
artist, he drew them, mea ured them, and compiled statis
tics concerning their occurrence and attribute, etc. Her
book ha long been out of print. ow Richards has picked
up the baton, 0 to speak, and hi book" ... written 'from
Moriori, for Moriori" invites contemporary Moriori and
ympathetic others to contemplate the carvings as a mean

ingful part of the Moriori cultural renais ance. Many of the
evocative carvings shown in Manu Moriori are tho e drawn
earlier by Christina Jefferson, supplemented by recent pho
tograph .

Manu Moriori is divided into sections: "The Moriori
Context"; "Past Research and Study Prospect'" "Re
asses ing 'Traditional' Sources and Information"; 'The
Knowledge of Mrs garia Martin'" "Mini Rakete &
George Hough"; "Bird, They Were Birds" and 'Talking to
Bird '; "Polynesian Belief:"; "Squatters, Talkers and Lis
tener"; "Tree Carvings on Rekohu and Stone Statues,
Mo'ai, on Rapanui"; "Language Comparison" and
"Comparative Studies, Time Markers and Conclusions".
Part Two: "Living Trees' is a beautifully photographed
color section showing the trees in their natural etting ; Part
Three: "Dead Trees" discu es tho e that were cut down
and removed to museums.

The bottom line: Moriori spoke to their dead through
their tree carvings (p.58) and are compared to the "living
face " of Ea ter Island, the moai, a a way of communicat
ing with dead ancestors (p. 52). Anyone interested in the
arts of Polynesia will find much here to ponder, and enjoy.
Note: This book i available from the ElF at a reduced
price, with benefits going to the Scholarship Fund.
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by David Stanley
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Reviews by Georgia Lee

THIS REVIEW IS A DOUBLE-HEADER, for two of David
Stanley's Moon's Travel books have been publi hed within
months of each other. As a long-time aficiando of travel
guides, I enjoy them whether or not I am planning a trip
becau e I learn so much from them, and often use them a
reference books about far-away place . But would I take
them on a trip to Fiji or Tahiti? You bet!

David Stanley's first trip across the Pacific wa in
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