
greater economic pre tige, more personal rights for women
as equal partner and citizen.

Santa Coloma note, for example, that till today, in the
early 21 sl century, for proper medical attention the Rapanui
will fly to Santiago or Pape'ete, if they can drum up the
substantial funds. There is, e en now, no trust in the local
hospital.

Death play a large role in Rapanui life. Indeed, almo t
con tantly on thi island where everyone is related to every
one else, at least once a fortnight, some relative will die.
Whereupon, like rigor mortis itself, the death tradition et
in. Accepting toically, even calmly, life's la t gift, the Ra
panui hold communal rites. The e are, again and again re
enacted with public pomp and demonstration-alway dig
nified, respectful. Death is seen as the culmination of life
and transition to another world: the hybrid heritage from
ancient Polynesia and Catholicism. Santa Coloma describes
all thi with acute understanding and sympathy. Many more
young Rapanui are now dying on the island. due to tragic
road accidents, the re ult of an alanning increase in alcohol
i m and drunk-driving. More and more graves of the young
now adorn the hauntingly beautiful cemetery near Tahai.
Most Rapanui who live abroad wi h, when they die, to be
brought back to the i land to lie there, too. But the cemetery
i now wall-to-wall.

Emigration and immigration as well, their cau e and
effect, have caused enonnous changes on Ea ter I land.
Young Rapanui are now identifying more with Polyne ia
than with Chile; many declare their preference to tudy in
Hawai'i or Tahiti. The Rapanui identity, despite growing
numbers of mixed offspring comprises also a surpri ing
rejection of the "Chilean identity". However, the immediate
financial benefits of a Chilean pou e are recognized by the
Rapanui, who desire a trong connection to the mainland, as
it i a ba e for better education and a career. Advancement
in general is still to be had from the Chilean, not the Ra
panui identity.

Language, above all, define the current "u ver u
them" mentality on the island. However, fewer young I 
lander speak Rapanui: today only 25% of those between 16
and 30 can communicate with one another in Rapanui.
"Castel/ano"- the Spani h language - rules.

Santa Coloma addresse the e and many more fascinat
ing topic, with astute ob ervation: deeply, insightfully,
authoritatively, personally, reali tically, and above all hon
e tly. 0, he i no epigone to Grant McCall; she is surely a
trailblazer in her own right. Such a study as hers appears
only once in a generation. Santa Coloma is to be congratu
lated ... and immediately tran lated into English for the
larger intemational audience to read, enjoy, and profit from
thi splendid achievement.

Rapa Nui: Guardianes de la Tradicion is the be t of
plain peaking. Franci Bacon would be proud.

(Ste en Roger Fischer's late t book i Island at the
End of the World: The Turbulent Hi tOlY of Easter Island,
London: Reaktion Books 2005.)
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THE DAY THE STONES WALKED
by T.A. Barron; illu tration by William Low

Philomel Books
ISBN 978-0-399-24263-2

Hardcover 30 page

Review by Tom Christopher

FINALLY OMEONE HAS WRITIE an Easter Island book for
children that is just that. It's a little story about a boy, Pico,
his father (a moai carver), and a tidal wave that bring the
two together in an appreciation of their heritage. The illu 
trations by William Low are true to their subject matter and
have the powerful feel one get when viewing the moai in
per on. The tory, although fictional, has that same feel
probably due to the author' genuine appreciation for the
place, the people, and their marvelou works.

Thi book even pa ed the grandchildren test! It held
the intere t of a five and an eight year old who, up until
now, have been reluctant to share their Grandfather's appre
ciation for all things Rapanui. For that, I thank T.A. Barron
and the illustrator William Low.

RAPA I PHOTOGRAPHIC GALLERY OF
WILLIAM HYDER

www.flickr.com/photos/wdhyderlset 1721575945031017971

Review by Paul Harley

A NEW PHOTOGRAPHIC GALLERY devoted to Ea ter I land
appeared on the Internet, featuring great photos taken by
William D. Hyder in the framework of the Rock Art Re
cording project directed by Georgia Lee. Detailed infonna
tion about this project can be found in her wonderful books:
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..The Rock Art ofEa ter 1 land: Symbol ofPower, Prayers
to the Gods" and "Rapa ui, 1 land ofMemory".

Hyder s photos are exceptional in many ways. They
show the i land as it wa in 1982, symbolically commemo
rating the 25th anniversary since the original event by es
tablishing the gallery in 2007. All picture are of uperb
quality; different image ize allow both fast preview and
very detailed high-re olution ver ion.

The gallery pre ent a rich variety of unique rock art
photos, taken under extremely favorable illumination, caus
ing the de igns to stand out clearly in all their beauty. Here
you will find masterly carved Makemake faces from Ana

ga Heu; about a dozen photos from 'Orongo showing sty
listic variations of ba s-relief birdmen carvings at the sacred
precinct Mala garau, including one-of-a-kind photo of a
tone with two birdmen that i located in ide one of the

hou es and still showing white pigment trace, and the fa
mous carved doorpost with numerous komari motif and
cupules. Four photo are dedicated to another currently
ealed site - a tone panel with multiple komari incisions

located in a cave near Hanga Tee. Several wonderful im
ages how Ana Kai Tangata's paintings and the outside of
the cave, illuminated by ray of the etting un.

The gallery also includes an exceptional set of almost
twenty breathtaking aerials taken from a small plane, how
ing the fantastic volcanic landscapes of Rapa Nui with oli
tary clusters of trees emerging from the ea of sun-burnt
gra s orange-red patche of eroded soil, and omnipresent
cattered black rocks. You will fmd here an amazing photo

of Poike ditch revealing its discontinuous character, everal
pictures of Rano Raraku's volcano from different angle
and zoom shots of the external quarrie and moai tanding
below. There are some wonderful birds-eye views of Abu
Vaihu, Abu Akahanga, Papa te Kena and Cape Puku Auke.
One stunning aerial shot of Abu au au at 'Anakena i
exceptional: one can see the site after the recent excava
tions, with its seawall free from sand to its full height and
several open excavation trenches.

The newly opened online photographic gallery of Wil
liam D. Hyder pre ent the unique set of historical image
from Easter Island, incredible aerials and wonderful petro
glyph images - a pure delight for every Rapanuiphile!
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MOAI ~16tHTIN6t~

A MOAI co STRU TED OF CAN of peas was displayed at the
Charle ton (N. Carolina) Civic Center in a competition to
create a culpture from canned goods. Teams of architect,
engineer , and contractors competed to de ign and build a
sculpture out of canned foods. The charity event i organ
ized by the Society of Design Admini tration. The Ea ter
Island-in pired entry was a six-foot structure with a seven
foot moai on top, formed completely from cans of peas.
Some can of chili were added "for color." After the com
petition, the canned goods were donated to charity.

It seem that one can order individualized postage stamps in Brit
ain, stamps exhibiting pictures of newlywed, one' dog or child
or, in this case, moai, which wa ent to u by David Maddock.
The e pecial tamps are called "smiler ", and are legal tender.
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